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Weiss Chamber Orchestra - Dale Barltrop, director  

CORELLI Concerto Grosso in D, Op.6 No.4     
  Adagio – Allegro
   Adagio
  Vivace
  Allegro

ARENSKY Variations on a Theme by Tchaikovsky    
  Theme: Moderato
  Variation I: Un poco più mosso
  Variation II: Allegro non troppo
  Variation III: Andantino tranquillo
  Variation IV: Vivace
  Variation V: Andante
  Variation VI: Allegro con spirito
  Variation VII: Andante con moto
  Coda: Moderato

Bishop Orchestra - Ariel Zuckermann, conductor

EÖTVÖS Attic Tragedy        
  Agons (the challenge)
  The Messenger
  Threnos (Lament)
  Anagnorisis (revelations, discovery) 

continued

Saturday 12 January 2019, 7.30pm 
Elder Hall, Elder Conservatorium of Music



      
FALLA The Three-Cornered Hat: Suite No.2     
  Seguidillas (The Neighbours’ Dance)
  Farruca (The Miller’s Dance) 
  Jota (Final Dance)

 
-- Interval -- 

Alexander Orchestra - Giordano Bellincampi, conductor 

BEETHOVEN Symphony No.4      
  Adagio — Allegro vivace
  Adagio
  Allegro vivace — Trio: un poco meno allegro
  Allegro ma non troppo
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Violin 1
Josef Hanna Concertmaster
Grace Wu
Julian Duthoit
Robyn Blann
Lynda Latu
Liam Pilgrim
Mia Hughes
Emma Amery
Sam Jenkin
Beverly Kwan
Benjamin Lam
Connor Gum Gee
Miranda Ilchef
Josie Askey-Doran
Amie Stolz
Rose Light

Violin 2
Liam Freisberg Principal
Julia Hill
Jasmine Milton
Amy Hosking
Celine Ng
Lucy Clarke-Randazzo
Emilia Jarvela
Lachlan MacLaren
Nicholas Drozdowski
Ezra Uxó Williams
Arwen Ooi
Anika Chan
Abigail French
Elsabe de Klerk

AYO NATIONAL MUSIC CAMP PARTICIPANTS
ALEXANDER ORCHESTRA Giordano Bellincampi, conductor

Viola
Murray Kearney Principal
Joelle Hsu
Liam Mallinson
Elizabeth Simmers
Helena Burns
Jaimie Battams
Lachlan McKie
Lauren Foster
Courtney Schuurs
Sebastian Coyne
Ashleigh Abul
Aaron Dungey

Cello
Charlotte Miles Principal
Rory Smith
Katrina Wang
Nadia Barrow
Noah Lawrence
Kate Hwang
Stephanie Skinner
Daisy Jeffrey
Daniel Pan
Vicky Deng

Double Bass
Monty Wain Principal
Linh Nguyen
Meg McWilliams
Will Hansen
Hayley Witmore
Rio Kawaguchi
Thomas Crilly
Georgia Lloyd

Flute/Piccolo
Laura Cliff
Lily Bryant

Oboe/Cor Anglais
Alexandra Allan
Mikaela Sukkar

Clarinet
Clare Fox
Drew Gilchrist

Bassoon
Stephanie Sheridan
Shelby MacRae

Horn
Christian Fisalli
Chloe Matthews

Trumpet
Hannah Rundell
Laura Jones

Timpani
Carissa Soares



Violin 1
Leanne McGowan Concertmaster
Sola Hughes
Robert Smith
Julia Nicholls
Tahni Chan
Andrew Wang
Grace Thorpe
Sophia Goodwin
Tahlia Williams
Lio S-Matsumoto
Elena James
Hannah Solari
Georgia Cartlidge
Olivia Lambert
Lilly Zhang

Violin 2
Clare Cooney Principal
Emily Su
Willard Zhong
Olivia Kowalik
Alice Pickering
Sophie Hoskins-Murphy
Florence Cappler-Shillington
Sara Barbagallo
Jonah Spriggs
David Tan
John Choi
Forté Avant Kiwi Kiwi
Benjamin Caulfield
Nadia Alexander

Viola
Ruby Shirres Principal
Andrew Crothers
Charley Ma
Lexi Free
Emre Cakmakcioglu
Daniel Truong
Ella Pysden
Marlena Stanhope
Olivia Spyrou
Natasha Looi
Kyle Brady
Sebastien Masel
Matthew Wu

BISHOP ORCHESTRA Ariel Zuckermann, conductor

Cello
Raechel Suh Principal
Hamish Jamieson
Kerryn Wang
Henry Say
Jack Overall
Francesca Masel
Hamish Netting
James Monro
Bahar Hakimjavadi
Claudia Kuner

Double Bass
Jason Henery Principal
Adrian Whitehall
Holly Little
Sebastian Pini
Louis Cann
Sophie Cornforth
Julia Magri
Ayrton Gilbert

Flute/Piccolo
Isabel Lopez-Roldan
Lilly Yang
Kathryn Ramsay

Oboe/Cor Anglais
Kate Mostert
Abigail Xu
Alexandra King

Clarinet/Bass Clarinet
Claudia Jelic
Nathanael Duffy
Jarrad Linke

Bassoon/Contrabassoon
Tasman Compton
Tiger Choi
Chris Buckley

Horn
Timothy Allen-Ankins
Aishah Chadwick-Stumpf
Gemma Lawton
Laura Hjortshoj-Haller
Linnet Sim

Trumpet
Sophie Spencer
Jude Macarthur
Matthew Carter

Trombone
Will Kinmont
Cian Malikides

Bass Trombone
Kiran Samuel

Tuba
Marcel Kocbek-Malepa

Timpani
Huon Bourne Blue

Percussion
Jet Kye Chong
Blake Roden
Lochie Dormer
Kaleah Scanlon
Nathan Gatenby

Keyboard
Crystal Smith

Harp
Isla Biffin
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Violin 1
Fiona Qiu Concertmaster
Marcus Michelsen
Harry Egerton
Amy You
Tanya Swinton
Paris Williams
Daisy Elliott
Hayden Burton

Violin 2
Scarlett Gallery Principal
Natalie Kendy
Georgina Chan
Nicholas Miceli
Claudia Norton-Foley
Andrew Namgung
Mia Kanda-Franklin
Adrian Biemmi

WEISS CHAMBER ORCHESTRA Dale Barltrop, director
Viola
Isabella Fonti Principal
Katrina Filshie
Dasha Auer
Jeremy Egerton
Flora Cawte
Sophie Ellis

Cello
Michael Gibson Principal
Isaac Davis
Miranda Murray-Yong
Cindy Masterman

Double Bass
Vanessa Li Principal
Bryn Keane
Samuel Nock

Harpsichord
Scott McDougall

WEISS CHAMBER ORCHESTRA

Each year the Chamber Orchestra at National Music Camp is named after an individual who 
has made a significant contribution to Australian musical life. This year, we look forward 
to showcasing performances by the ‘Weiss Chamber Orchestra’, named after Australian 
businessman and philanthropist Peter Weiss AM.

A former cellist and AYO alumnus, Weiss’ significant contributions to the arts in Australia 
have made it possible for countless musicians – from young students to professional players 
– to train, perform and excel for over 25 years. His love and generosity towards music and
visual arts have had a profound and lasting impact on Australia’s cultural landscape, and in 
recognition Weiss was awarded an Order of Australia in 2013 for distinguished services to 
the arts, particularly orchestral music.



ABC CLASSIC FM BROADCASTS

Orchestral Management
Brighdie Chambers
Allanah Coldwell
Meg Collis
Sage Fuller
Brienne Gawler
Julia Janiszewski
Dominic Jones
Alexandra Lovejoy

Sound Production
Marcelo Hidalgo

Composition
Rhys Little
Thomas Misson
Alys Rayner
Joshua Winestock

Words About Music
Madi Chwasta 
Christopher Healey
Stella Joseph-Jarecki
Adam Weitzer

Live Concert Broadcasts
Orchestral Concert 2 Saturday 12 January, 8pm

Delayed Concert Broadcasts
Orchestral Concert 1 Saturday 26 January, 12pm
Orchestral Concert 2 Saturday 26 January, 8pm
Orchestral Concert 3 Sunday 27 January, 12pm
Orchestral Concert 4 Sunday 27 January, 2pm

The times listed are local time if tuning in via analogue radio and ESDT if live 
streaming.

ARTS ADMINISTRATION AND COMPOSITION PROGRAMS
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Arcangelo Corelli (1653-1713)

Concerto Grosso in D, Op.6 No.4
Adagio – Allegro
Adagio
Vivace
Allegro

Corelli was a violinist and composer who experienced great success in Rome as a performer 
and musical director. Corelli’s patrons included Queen Christina of Sweden; he was also 
employed as music master by two of Rome’s most prominent cardinals. Although he did not 
compose a large number of works, Correlli was a hugely influential figure in Rome throughout 
his career and in the years following his death. He is one of the first composers to become 
renowned through writing instrumental works alone, without needing to compose religious 
vocal works, as so many of his contemporaries did.

Corelli’s Op.6 set of Concerti Grossi was published in 1714, a year after he died. These 
pieces were widely disseminated and inspired subsequent collections of concerti grossi by 
composers such as Handel and Vivaldi. 

A concerto grosso is a piece in which the main melody line moves between a number of 
soloists, who are accompanied by a larger ensemble. The fourth of Corelli’s 12 Concerti 
Grossi has four clearly defined movements. The serene opening introduces a sprightly and 
melodic allegro, which is contrasted with a more sombre and graceful adagio. The vivace 
resumes the cheerful character of the beginning of the piece, before we hear an energetic 
final allegro. 

Stella Joseph-Jarecki
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Anton Arensky (1861-1906)

Variations on a Theme by Tchaikovsky

Throughout history, composers have often made disparaging comments about one another 
but few examples compare to the words of Arensky’s former teacher, Rimsky-Korsakov, 
who wrote in his memoir (written a few years after his student’s premature death) that 
Arensky “will soon be forgotten.” We might best understand this comment as the words of a 
teacher who felt betrayed by a talented student’s defection to a composer Rimsky saw as a 
rival, namely, Tchaikovsky. The irony in Rimsky’s prediction is that while it has proved, on the 
whole, to be sadly accurate, the work that has endured best is, in fact, Arensky’s Variations 
on a Theme by Tchaikovsky.

Originally, the composer wrote this work as a movement of his String Quartet No.2, a work he 
dedicated to the memory of Tchaikovsky, who had died the previous year. Arensky’s unusual 
choice of string quartet instrumentation – consisting of violin, viola and two cellos – was met 
with some concern by his publisher, who worried the work would not sell, and convinced 
Arensky to rewrite the music for standard quartet (two violins, viola, and cello). Arensky did 
so, and around the same time also arranged the set of variations for string orchestra. 

The work introduces the theme, from Tchaikovsky’s children’s song, Legend: Christ in His 
Garden (shown below) and subjects it to seven variations that oscillate between relaxed and 
energetic.

The first variation takes portions of the theme, shifting it around the orchestra and creating 
a canon reminiscent of the slow movement of Beethoven’s seventh symphony. In the second 
variation, Arensky begins to break free from the Tchaikovsky it is drawn from, uneven 
strings of semi-quavers propelling the work along in the upper strings, while the cellos sing 
the melody underneath. The third variation moves the melody to the violins, who slowly 
and lyrically climb towards the heavens before falling back to earth for the rhythmically 
playful fourth variation. Arensky then elaborates on the theme in the fifth variation, creating 
a mournful, yearning section where the composer’s grief over his teacher’s passing seems 
most present. Somehow, joy returns in the sixth variation, and in the seventh and final 
variation, grief is now transfigured into fond remembrance, and here the listener is treated to 
the most Tchaikovskian of the variations, which draws heavily from the much-loved andante 
cantabile of Tchaikovsky’s own String Quartet No.1.

Christopher Healey
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Melody Eötvös (born 1984)

Attic Tragedy (2008)
Agons (the challenge)
The Messenger
Threnos (Lament)
Anagnorisis (revelations, discovery)

In the fifth-century BC, in the region of Attica (where Athens is located), the drama of the 
Greek Tragedy is thought to have reached its ultimate form. These plays came to be known 
collectively as ‘attic tragedies’ and some 2,500 years later, have provided a source of 
inspiration for Australian-American composer Melody Eötvös*.

The composer writes:
It was while reading Nietzsche, in particular The Birth of Tragedy that I discovered this form 
of ancient theatre existed, and thereafter became intrigued by the dichotomy between Dionysus 
(nature) and Apollo (rationality) as revealed throughout the dramatic masterpieces of this era.

Eötvös’ work gleams with an otherworldly vitality that captures the essence of Dionysus, the 
many-faceted Greek God of wine, nature and religious ecstasy. There is a strong impression 
of something secret and ritualistic about this music. Melodic lines twist and turn like fragrant 
smoke, and the changing thickness of the music at times gives an impression of dappled 
light shining from behind foliage upon some secret place; flashes of dark and not entirely 
benevolent scenes are thus revealed.

In this, Eötvös’ first orchestral work, composed more than ten years ago, she crafts a journey 
that transports the listener back in time while using a musical language that remains freshly 
modern.

* Eötvös is pronounced ‘errt-versh’.

Christopher Healey
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Manuel de Falla (1876-1946)

The Three-Cornered Hat: Suite No.2
Seguidillas (The Neighbours’ Dance)
Farruca (The Miller’s Dance) 
Jota (Final Dance)

In his early years, Falla was writing music which brought the sounds of Spanish folk music 
into the world of the orchestra. Receiving little success in his native Spain, Falla moved to 
Paris in 1907, where he lived for the next seven years. It was there he met many influential 
artistic figures, including Debussy, Ravel, and Sergei Diaghilev of Ballet Russes fame, and 
found success as a composer. However, upon returning to Madrid at the beginning of WWI, 
he was not welcomed with open arms; his musical output was considered by local critics as 
sounding “too French.”

While the Spanish critics tended to deplore the ‘debussismos’ and ‘ravelismos’, their 
animosity towards foreign influence changed after the war began. Many foreign artists began 
to visit Spain, bringing to the country a modernity it had not yet experienced. It was in Madrid 
that Diaghilev came across Falla’s Nights in the Gardens of Spain, and urged Falla to turn 
it into a ballet. However, Falla wanted to write a work based on Pedro de Alarcon’s novel 
The Magistrate and the Miller’s Wife. He first wrote a pantomime with this title for small 
orchestra, and after many revisions (at Diaghilev’s insistence), the work was transformed 
into the ballet The Three-Cornered Hat. The distinguished creative team included Pablo 
Picasso, responsible for the cubist set design, and Leonid Massine, who created the Spanish-
influenced choreography. Its first production in London in 1919 was a great success, and it 
has remained a popular work ever since.

The ballet tells the story of a miller and his wife, a couple very much in love. One day, the 
local magistrate, donning a three-cornered hat, visits the couple and develops a liking to the 
beautiful woman. Part two of the ballet (from which this suite is taken) begins with the miller, 
his wife and their neighbours dancing the seguidillas, a Spanish dance in triple time. It is 
followed by the miller dancing a farruco, a type of gypsy dance, as a demonstration of his 
strength and masculinity. 

The festivities are halted when the miller is arrested on orders from the magistrate, so that he 
is free to pursue the miller’s wife. However, in the midst of the chase, the magistrate falls into 
a stream. The miller discovers the magistrate’s drying clothes, puts them on, and sets off after 
his wife. The miller and his wife affirm their devotion to one another, the police accidentally 
arrest the magistrate, and the townspeople toss an effigy of the magistrate into a blanket. 
The work escalates into a triumphant jota, a lively dance from northern Spain, complete with 
castanets. The suite concludes with a burst of energy. 

Madi Chwasta
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This program note was written as part of the Words About Music program at the 2019 AYO National Music Camp

Ludwig van Beethoven (1770-1827)

Symphony No.4 in B flat, Op.60
Adagio — Allegro vivace
Adagio
Allegro vivace — Trio: un poco meno allegro
Allegro ma non troppo

With his Third Symphony Eroica, written in 1803, Beethoven had broken with classical 
tradition and planted the seeds of romanticism, a movement which would undergo an array of 
developments throughout the 19th century. But if the Third Symphony departed from classical 
tradition, the Fourth declares a fond return to it. It was written in about a month for Franz von 
Oppersdorff, a relative of Beethoven’s patron Count von Lichnovsky, who commissioned the 
work after expressing his delight at Beethoven’s Second Symphony. 

The symphony adheres in a general sense to the classical symphonic tradition; it opens with 
a brooding, tonally ambiguous introduction that seems to predict a work of angst. However, 
it settles into a jovial allegro, a transition that Leonard Bernstein calls ‘the biggest surprise 
package Beethoven ever handed us.’ The slow movement, arguably the emotional heart of 
the work, is a lyrical reflection on love, beauty, and aesthetics. It features soaring melodic 
lines coloured with cantabile soli in the woodwinds, particularly the clarinet. It is a serene 
movement, showing a side of Beethoven at home with nature and enjoying a reprieve from 
the personal torment that pervades much of his other work. But like any Beethoven, this is 
a piece of great variation. The modulation to a minor key in this movement’s centre suggests 
that underneath this serenity is a simmering unease. 

Indeed, this symphony exemplifies the many aspects of Beethoven’s personality. While many 
have commented on how the work shifts between alpha masculinity and delicate femininity, 
one may discard these outdated gendered descriptions, and consider these oppositional 
characters as facets of a supremely complex man struggling with the tribulations in his 
personal life, and wrestling with the tensions between his liberal Enlightenment ideology and 
the advance of Napoleon across much of Europe. It is perhaps also significant that the central 
melody in this movement resembles the melody in the slow movement of his Pathétique 
Piano Sonata, composed eight years earlier in 1798. Here we can see a maturing artist, 
experimenting with the different artistic possibilities within his work. 

After a mercurial scherzo movement, the finale brings back some of the dialogues from the 
adagio, but now in a frenetic and extroverted frame. The dance-like violin passages are 
punctuated by aggressive diminished chords, a brief show of violence before resolving again 
to a more carefree mood. Beethoven takes these opposing dramatic forces through a rich 
palette of colours and keys, before concluding the symphony with a decisive major chord. 

Adam Weitzer 
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