
SUMMER 
CONCERT 
SERIES

AYO NATIONAL
MUSIC CAMP

ORCHESTRAL CONCERT 1 



AYO NATIONAL MUSIC CAMP 
SUMMER CONCERT SERIES

ORCHESTRAL CONCERT 1

Alexander Orchestra - Giordano Bellincampi, conductor 

MOZART The Marriage of Figaro: Overture 

SCHNELZER A Freak in Burbank 

Weiss Chamber Orchestra - Dale Barltrop, director

WOLF Italian Serenade 

LEDGER The Natural Order of Things
Static and serene
With a sense of burden
Threatening and agitated
Ceremonial
Calm and resolute
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WEISS CHAMBER ORCHESTRA

Each year the Chamber Orchestra at National Music Camp is named after an individual who 
has made a significant contribution to Australian musical life. This year, we look forward 
to showcasing performances by the ‘Weiss Chamber Orchestra’, named after Australian 
businessman and philanthropist Peter Weiss AM.

A former cellist and AYO alumnus, Weiss’ significant contributions to the arts in Australia 
have made it possible for countless musicians – from young students to professional players 
– to train, perform and excel for over 25 years. His love and generosity towards music and
visual arts have had a profound and lasting impact on Australia’s cultural landscape, and in 
recognition Weiss was awarded an Order of Australia in 2013 for distinguished services to 
the arts, particularly orchestral music.
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Allanah Coldwell
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Composition
Rhys Little
Thomas Misson
Alys Rayner
Joshua Winestock
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Live Concert Broadcasts
Orchestral Concert 2 Saturday 12 January, 8pm

Delayed Concert Broadcasts
Orchestral Concert 1 Saturday 26 January, 12pm
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Orchestral Concert 3 Sunday 27 January, 12pm
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The times listed are local time if tuning in via analogue radio and ESDT if live 
streaming.
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Wolfgang Amadeus Mozart (1756-1791)

The Marriage of Figaro: Overture

Mozart’s The Marriage of Figaro premiered on the first of May 1786 at the Burgtheater in 
Vienna. It was the first full-scale collaboration between Mozart and librettist Lorenzo da 
Ponte, a relationship that would go on to produce two more operas which are mainstays of 
the operatic canon to this day, Don Giovanni (1787) and Così fan tutte (1790). 

The Marriage of Figaro is a comic opera which follows the adventures of manservant 
Figaro and his fiancé Susanna, as they try to outwit Figaro’s master Count Almaviva, who is 
determined to seduce Susanna before her wedding ceremony. 

The musical material of the overture is not heard elsewhere in the opera. Despite this, the 
five-minute overture captures the energetic spirit of the opera. It opens with a rollicking 
passage on strings and bassoon, which helps to create a sense of the mischief and 
pandemonium to come. This is followed by a triumphant melody utilising the full might of the 
orchestra. The conductor of tonight’s performance, Maestro Giordano Bellincampi, describes 
the overture as a ‘flash of genius put down on paper’.

Stella Joseph-Jarecki
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Albert Schnelzer (born 1972)

A Freak in Burbank (2017)

Composers draw the inspiration for their music from many sources. A work might be 
born of the excitement of a blushing romance, the hazy atmosphere of an impressionist 
painting, or from the simple ‘what if?’ of a technical idea. In other instances, the person who 
commissioned the work might propose a starting point for the composer, and such was the 
case with A Freak in Burbank.

According to Schnelzer, the work was originally intended as a “piece for chamber orchestra 
with a sort of Haydn twist on it”. Perhaps fortunately, given the nature of the initially proposed 
idea, the composer found himself drawn instead to the life story and works of American film 
director, Tim Burton, best known for his peculiar, playful, and sometimes creepy films such 
as Beetlejuice and Edward Scissorhands: “The humour and the burlesque qualities [of Tim 
Burton’s films] were something that I found interesting... When he entered my mind, he more 
or less took over the piece.” 

Schnelzer (who at the time of writing this piece was reading Burton’s autobiography Burton 
on Burton) tried to imagine what life must have been like for Burton as a young, “moderately 
destructive” boy who grew up in Burbank (California). Burton has described his experience 
growing up in quintessential suburban America as that of an outcast, his love for monster 
movies leading him to feel “kind of different and isolated... you don’t feel like you fit into your 
surroundings.”

Schnelzer suggests the work ultimately turned out to be roughly 90 percent Burton and 
ten percent Haydn. While the listener is unlikely to make an association between the music 
of Haydn and Schnelzer’s music here, the work’s chugging rhythms and unexpected 
interjections masterfully capture the zany, startling and unsettling qualities that have become 
hallmarks of much of Burton’s oeuvre. 

An edge-of-your seat work, A Freak in Burbank has become immensely popular, with over 60 
performances to date, including a performance at the BBC Proms in 2010. If you enjoyed this 
work, you may also enjoy the works of the composers Thomas Adès and Michael Gandolfi.

Christopher Healey
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Hugo Wolf (1860-1903)

Italian Serenade 

Taking after the ‘New German School’ tradition of Richard Wagner, Wolf is primarily known 
today for his expressively intense and harmonically daring lieder. However, the Italian 
Serenade is a light and bucolic work which portrays the grace and romance of Italy. Its 
essence, according to Robert Gutman, ‘is its antithesis of romantic sentiment and mocking 
wit.’ It was written in just two days, originally for a string quartet, but then adapted for a string 
orchestra and finally a symphony orchestra. It begins with a buoyant melody supposedly 
inspired by an old Italian song, with a cheeky and lilting accompaniment. The piece conjures 
up themes of love and passion, traversing various major and minor keys and pausing the ride 
for a bittersweet cello recitative in the recapitulation section. Unsurprisingly as a Wagnerian, 
there is probably a program behind this music; many have suggested that Wolf was inspired 
by a novella by the German Romantic Joseph von Eichendorff, From the Life of a Ne’er-Do-
Well, which includes a section about an Italian serenade encountered by a knight at an 
Italian castle.

This work was originally intended to be one movement in a four-movement quartet, but 
Wolf never completed the other movements and so the Serenade remained a stand-alone 
composition. Today it is a favourite encore among string quartets.

Adam Weitzer
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James Ledger (born 1966)

The Natural Order of Things (2017)
Static and serene
With a sense of burden
Threatening and agitated
Ceremonial
Calm and resolute

James Ledger’s music often delves into the darker aspects of human experience from a 
uniquely Australian perspective. One of his best-known works is War Music, a 25-minute 
work for choir and orchestra, commissioned by the Sydney Symphony Orchestra and first 
performed in 2015. It evokes the violence, the anguish, and the horror experienced by the 
young men who served at Gallipoli, through employing (at times) the militaristic might of the 
orchestra, alongside the innocence of a children’s choir singing words by Paul Kelly.

In his work for chamber strings, The Natural Order of Things, Ledger creates a vivid 
sense of, in the words of music critic Neville Cohn, “helplessness, terror, desperation and 
harshness” over five short movements. Each movement captures the essence of its title. 
The first movement, Static and serene, is characterised by slow-moving (almost stationary) 
chords; the third movement, Threatening and anguished, features fast and agitated 
rhythms with sudden dynamic changes; and the last movement, Calm and resolute, sees 
selected members of the violin section put down their regular instruments and perform on 
harmonicas, as the string orchestra plays murmuring textures around them.

The spectrum of emotions is fitting for the subject matter. The work celebrates a man named 
Simon, who nearly died at the hands of the Nazis during WWII. The piece was commissioned 
for the Australian Chamber Orchestra by Simon’s son David Libling, and his wife Sandy.

In what David describes as a “story of vicissitudes”, Simon lived in and then escaped the 
Plaszow concentration camp in Poland, hid in a wardrobe to ensure his survival, and had to 
learn how to walk again as a result. He was then pushed to the alternate extreme, walking 
days on end from Krakow to Prague, and then to Vienna, where he and his wife exchanged 
goods for money along the way. He eventually found himself penniless in Australia with his 
wife and young child in 1960, fought against the odds, and built a successful life.

While Ledger was astounded by Simon’s “film script” plight, he was especially touched by 
a more intimate moment in David’s recollections of his father. David described long Sunday 
walks where “they talked of everything from anti-Semitism to the gold standard”. The passing 
of these ideas from father to son, and then onto new generations, inspired the title of the 
piece; while life may hold many tribulations and uncertainties, there is comfort in knowing 
that lessons and stories will always be shared with future generations, this being the natural 
order of things.

Madi Chwasta
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Dmitri Shostakovich (1906-1975) 

Symphony No.12 in D minor, Op.112 The Year 1917 
Revolutionary Petrograd (Moderato – Allegro – )
Razliv (Allegro – L’istesso tempo – Adagio – )
Aurora (L’istesso tempo – Allegro – )
The Dawn of Humanity (L’istesso tempo – Allegretto – Moderato)

The Soviet composer Dmitri Shostakovich wrote his 12th Symphony in 1961, as the second of 
a pair of symphonies depicting the Russian revolutions of 1905 and 1917. Specifically, the 12th 
is dedicated to the memory of Vladimir Lenin, who Shostakovich had considered as a musical 
subject since the 1930s. Both the 11th and 12th conform generally to the principle of Socialist 
Realism, the overarching Soviet doctrine of art which required that art rejected Western 
‘formalism’ and illuminated the journey of Communism from struggle to triumph. One way in 
which Shostakovich satisfies this requirement is by drawing on Russian folk melodies. Like the 
11th Symphony, the 12th is notable for its thematic economy; indeed, it is the most thematically 
unified of all of Shostakovich’s symphonies, with several primary themes being reused across 
the four movements to create a neat narrative arch. 

The opening allegro presents a funeral march, built on a trudging sequence of minor thirds 
that arguably represents the toil of the proletariat under the ‘yoke’ of Tsarist oppression. It 
be-gins in the low strings and expands throughout the orchestra towards a brass-heavy 
climax which declares a new, bellicose character. The music then bursts into a frenzy of 
virtuosic passagework in both the winds and strings, while the brass instruments provide a 
jaunty syncopated pulse. 

Following a slower movement that depicts Lenin’s countryside resident at Razliv, the third 
movement sees Shostakovich at his most forthright. It presents a grand, explosive portrait of 
the battleship Aurora, which fired the first shots at the Winter Palace and thereby triggered 
the fateful Bolshevik takeover. This display of revolutionary machismo leads without pause 
into a triumphant fourth movement. Named The Dawn of Humanity, this movement portrays 
the aftermath of the revolution and the establishment of a socialist “utopia” under the 
guidance of Lenin. After a quieter musical description of countryside peace, coloured with 
rolling violin lines and woodwind solos, the movement climbs to a muscular military climax. 
We can hear the symphony’s opening minutes reincarnated here; all seems structurally 
symmetrical and neatly Socialist, as an insistent dominant-tonic timpani line commands the 
orchestra like a general. 

The 12th has often been regarded by critics as one of his most conventional symphonies. 
While some regard it as the result of a creative slump, Shostakovich had recently written the 
First Cello Concerto, which is acknowledged as one of his finest achievements. So a more 
likely explanation is a political one: after Stalin’s death in 1953, Nikita Khrushchev had 
introduced a cultural ‘thaw’, which relaxed Stalin-era restrictions on artistic expression. 
However, it was not until 1958 that Khrushchev’s administration repealed the 1948 ‘Zhdanov’ 
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doctrine, which delegitimized works of art deemed non-Socialist Realist. With this in mind, 
Shostakovich may have written the piece in order to demonstrate his commitment to Soviet 
ideals and protect himself from persecution; he had been accepted as a Communist Party 
member in 1961. 

Yet Shostakovich always found a way to embed his distaste for Soviet ideology, even in 
his most conventional works. In one sense, the ending of the 12th, with its repetitious 
timpani line and hammer-like repetition of major chords in the brass, seems to echo that 
of Shostakovich’s Fifth, the most famous example of the composer’s political irony. But 
considering the overall positioning of the 11th and 12th in Shostakovich’s symphonic output, it 
is more likely that he waited to express his anti-Party sentiments more fully in the following 
13th Symphony. A dramatization of the 1943 Nazi massacres at Babi Yar, the 13th is a 
decidedly anti-authoritarian work, which landed Shostakovich in much trouble with both 
official bodies and his musical associates. To hear the 12th Symphony, then, is to step into the 
shoes of a composer straddling between two worlds: one of repression and orthodoxy, the 
other of liberty and experimentation. 

Adam Weitzer 
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